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   synopsis
Captain Swan, his 'First Mate' Rick and 'Able Seaman' Bonnie Swenson are adopted 
siblings living on the streets. Grieving the loss of their father, they've descended deeper 
and deeper into a life of crime and drug/alcohol abuse. In their fantastical delusion, the 
light at the end of the tunnel for them is that everything they beg, borrow and steal is so 
that they can buy a boat and embark on a cleansing journey. Only, this crew doesn't seem 
to be getting any closer to their goal.  

When one of the crew's commonplace house robberies turns into an accidental job 
interview for Rick, he lands a job nannying Cookie, a 15-year-old boy who has also recently 
lost his father. It's only a matter of time before Cookie meets the crew and joins them as 
their Chef.  

In this coming-of-age story, will our crew defeat the demons of grief? Or sink to the bottom 
of the Sea?
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director’s statement

Jono Robertson

 When I started writing my first screenplay I wanted to address the subject matter I had been avoiding as a playwright. Grief. 
Having lost my mother as a teenager, I'd always considered that experience as the inciting moment in my life. It made me 
who I am and defines me. I'd always had oodles to say and that I wanted share on the topic, but had been too afraid to go 
there. I'd never written anything that made me feel more vulnerable. To me, writing should be a daring, exciting and scary 
thing to do. Because of the significance of the subject matter to me, every aspect of making this film was a confrontation that 
demanded courage, and created growth. This was my first feature film, and was a huge learning process for me.  

 The core of this team was a few individuals dying to make their first feature. We had a teeny tiny budget, so the few of us at 
the center paid to play and surrounded ourselves with the most professional crew members we could. We went out to a small 
town in Long Island where we could stretch out the budget, rent a live-in location cheap, and more easily secure free 
shooting locations. We embraced our production as the scrappy, bare-bones feature it was.  

 Having little means, we made en emphasis on the importance of the writing and acting. We rehearsed scenes and searched 
for striking moments. We introduced new elements on set so as to capture spontaneity. It was my personal mission to take 
these actors to genuinely thrilling places; to create situations that would make their hair stand on end, make their hearts race, 
and genuinely surprise them. And to capture that. The film was shot in a very rugged way, mostly handheld, shoulder rig and 
occasionally a dolly. I drew inspiration from directors that make films with emphasis on character study (Derek Cianfrance, 
Jean-Marc Vallee, David O. Russell). At the end of the day I just wanted to make a film about grief that would touch people.  

 I think this film has something for everyone. We all lose people we love at points in our lives. None of us will ever be 
prepared for that loss. Some of us deal with those feelings differently then others, some ways healthy, some deadly. This film 
explores that, and actually finds a lot of joy and a great deal of humor in that process, and in life going on. The thesis for this 
screenplay was: "When you have a person-shaped hole in your chest, you can stuff anger, booze, drugs, hatred, and 
destruction in there all you'd like, trying to fill it up, but it will never be able to close up and to heal, until you take those 
things out and let it heal." That is the point I've fought to drive home in a compelling, sad and funny way, and I believe I have 
done that.  
                                                                                                                                                                           -Jono

Victor Oliveira
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ALEX GAINER 
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